Theatre of the Oppressed: active enquiry
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This workshop brought together
practitioners from research,
theatre, community work, critical === Making connections ==
pedagogy and professional W = T ==

development to enquire into the
use of Theatre of the Oppressed =
in the current socio-political i
context.

The scene was set by a performance of The
Fairground by theatre company Active
Inquiry. A Forum process allowed us all to
experiment with becoming 'spect-actors’ to
explore the social justice issues addressed in

thie pray. After lunch, a short film and talk by Andy
Stafford and Sally Keys illustrated some of the
current work of the Lawnmowers theatre
company.
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How do we manage
the tension between
raising individual
awareness and
focusing on the need
to build connections
to address structural
issues?




How can the spaces for Theatre of the Oppressed be made more democratic and
impactful? Do we take the theatre to the places of power or bring the powerful to
the theatre spaces?

What next? Who takes responsibility for acticn after the event? How can we take
responsibility for developing the theory and practice of Theatre of the Oppressed?
|

Thanks to everyone who participated, shared their experiences and

In the cycle of oppressed and oppressor, how do we balance the need to
acknowledge difference, and different claims of oppression, with the need for
consensus and co-operation for change?
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brought their minds and their bodies to exploring the questions together.



How can we take these questions
forwards & explore them further?
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